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Part A : Introduction

Program : Certificate Course Class : B.A. Year: | Sessions : 2021-2022

Subject : Hindustani Music-Vocal

1 Course Code A1MSIN2T
2 Course Title Multi Dimension Of Hindustani Music
2 Course Type Core Course

(Core/Elective/Generic)

4. | Pre-requisite (If any) Open for all 12" Pass Students
5. Course Learning 1. Introduction of types of Indian Music:-
Outcomes (CLO) 1.1 Folk Music

1.2 Semi Classical Music
1.3 Light Music

2. Reporting of Akashvani, Doordarshan and Music Festival of Madhya
Pradesh.

3. Introduction of Lifesketch of Film Playback Singers of Madhya
Pradesh and their contribution in Music.

4. Harmonium which is used in Indian Music, its complete description.

6. Credit Value Theory -02

7. Total Marks Max. Marks : 25 + 75 Min. Passing Marks : 08 + 25

L



Part B : Content of the Course

Total numbers of Lectures (in hours per week) : 2 hours per week
Total Lecture : 30 hours

Unit Topics No. of Lectures

| Demarcated Ragas :- Khamaj, Bhairavi 06
Prescribed Talas :- Roopak, Jhaptal, Trital
General Studies:-
1.1 Folk Music
1.2 Light Music
1.3 Semi Classical Music

| Reportive Studies :- 06
2.1 Reporting of Music Programmes of Akashvani and Doordarshan.
2.2 Reporting of Regional Music Festival.

] Study Of Notation System :- 06
3.1 Pt. Vishnu Narayan Bhatkhande Notation System.
3.2 Pt. Vishnu Digambar Paluskar Notation System.

v Studies Swar - Laya:- 06
4.1 Swar: Shuddha, Vikrut (Flat).
4.2 Laya: Vilambit, Madhya, Arut.
4.3 Introduction of Harmonium Instrument.

Vv Playback Singers Of Film Music:- 06

5.1 Bharat Ratna Sushri Lata Mangeshkar - Indore, Life Sketch and
Contribution to Music.

5.2 Late Kishore Kumar - Khandwa, Life Sketch and contribution to
Music.




Part C: Learning Resources

Text Books, Reference Books, other resources

Suggested Books:-

=
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Bhatkhande V.N., Kramik Pustak Malika Part 1,2, Sangeet Karyalaya, Hathras (U.P.) 2009, 2011
Govardhan Shanti, Sangeet Shastra Darpan Part 1,2, Ratnakar Pthak, Allahabad, 2004,2005, 2006
Paranjpe Dr. S.S., Sangeet Bodh, M.P. Hindi Granth Academy, Bhopal 1972,1986, 1992

Sharma Dr. Mrutunjay, Sangeet Manual, H.G. Publication, New Delhi, 2004,2005, 2006

Garg Lakshminarayan, Nibandh Sangeet, Sangeet Karyalaya, Hathras (U.P.), 1978

Garg Lakshminarayan, Sangeet Vishrad, Sangeet Karyalaya, Hathras (U.P.), 1998

Upadhaya Dr. Krishnadev, Hindi Pradesh Ke Lok Geet, Sahitya Bhawan Pvt. Ltd, Allahabad, 1990
Mohammad Sharif, Madhaya Pradesh Ka Lok Sangeet, M.P. Hindi Granth Academy, Bhopal, 1999
Yaman Dr. Ashok Kumar, Television aur Sangeet, Kalpana Prakashan,New Delhi, 2014

. Gupta Vinita, Swar Kokila, Prabhat Prakashan, New Delhi, 2015

. Mishra Yatirdranath, Lata Sur-gataha, Vani Publication, Allahabad, 2016

. Dheeman Kamla, Versatile Genius Kishor Kumar, Nikita Publication Pvt. Ltd, New Delhi, 2011
. Seema, Gata Rahe Mera Dil, Nikita Publication Pvt. Ltd, New Delhi, 2002

Suggested Links:-

1. “@Aarambhika” on Facebook live
2. Swarnjali kala sadhak Gwaliior
3. Swar sanskar live on Facebook and Youtube

Part D : Assessment and Evaluation (Theory)

Maximum Marks : 100

Continuous Comprehensive Evaluation (CCE): 25
University Exam (UE): 75

Time : 02:00 Hours

Internal Class test 15
Assessment :
Continuous : Assignment/Presentation 10
Comprehensive
Total 25
Evaluation (CCE)
External Section (A): Three Very Short Questions (50 03X03=09
Assessment: Words Each)
University Exam
Section (B): Four Short 04 X09 =36

Questions (200 Words Each)

Section (C): Two long 02 X015 =30
Questions (500 Words Each)

Total : 75
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Part A : Introduction

Program : Certificate course Class : B.A. Year : | Sessions : 2021-2022

Subject : Hindustani Music-Vocal

1. | Course Code A1MSIN2P

2. | Course Title ' Histo

ry of Indian Music

3. | Course Type
(Core/Elective/Generic)

Core Course

4. | Pre-requisite (If any) To study this course, A student must have had the subject - Music in 12"
Class & clear pass in Certificate Course.
5. | Course Learning 1. The course aims to acquaint the students with the Hindustani Music

Outcomes (CLO) System.
the student with Ragas and T

4. To give Practical Information
classical ragas.

gl

6. Provide Knowledge of Talas ¢

2. The meaning of the initial technical words of music and to acquaint

alas.

3. To give some Knowledge of Light music in prescribed ragas.

in Film Songs or Bhajan, based on

Informative Knowledge of Folk Music based on Local Language.

ommonly used in Light or Film Songs.

6. | Credit Value Practical -04
7. | Total Marks ; Max. Marks : 25 + 75 Min. Passing Marks : 10 + 30
8. | Total no of L-T-P 4 Hours per week
: Part B : Content of the Course . e
(e Total numbers of Practical(in hours per week) : 3 hours per week
Total Lecture : 30 hours
No. of
nit Topics
an R Lectures
Demarcated Ragas :- Khamaj, Bhairavi
Prescribed Talas :- Roopak, lhaptal, Trital 10
. Practice of singing Five Alankars of Thatas in Prescribed Ragas for Light Music.
1. Learning of Aarcha - Awaroha - Pakad, Sargamgeet in Prescribed Ragas. i 10
1. Practice of singing Bhajan, Geet, Gazal of Film music based on Prescribed Ragas. 10

p
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Part C : Learning Resources

Text Books, Reference Books, other resources

Suggested Readings:-

1.1 Bhatkhande, V.N. - Kramik pustak Mallika Part — 1, Hathras sangit karyalaya (2004)

1.2 Bhatkhande, V.N. - Kramik pustak Mallika Part — 2, Hathras sangit karyalaya (2009)
(2011)

1.3 Dr. Shrivastva veena - Bhartiya Lok Sangeet (Sanrakshan, Samvard Evam Sambhavanaye) -
(2012) ISBN: 978-81-7487-780-2, Rad Publication, New Delhi

1.4 Gehani Ranjani, Alankars The Riyaz Manual, Impressive Impressions - (2016)
https:/www facebook.com

1.5 Sharma Manorama - Folk India: A Comprehensive Study Of Indian Music & Culture -
Sandeep Prakashan(2004) ISBN 817574422, 978814541423

1.6 Garg Lakshminarayan — Sangeet Vishrad, Sangeet Karyalaya, Hathras (U.P.), 1998

Suggested Links:-
1. “@Aarambhika” on Facebook live

2. Swarnjali kala sadhak Gwaliior

3. Swar sanskar live on Facebook

Part D : Assessment and Evaluation (Practical)

Suggested Continuous Evolution Methods:

Internal Assessment Marks External Assessment Marks
Class Interaction /Quiz 10 Viva Voce on Practical 15
Attendance 5 Practical Record File 10
Assignments (Charts/ model seminar/ 10 Table work/ Experiments 50

Rural Service/Technology
Dissemination/Report of Excursion/
Lab Visits/ Survey/Industrial visit)

Total 25 75




